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*) Very gradually, open hand off of stem allowing each partial to slowly emerge **) This quarter-note passage should be played without glissandos. Every odd-numbered quarter should be slightly
higher, and every even-numbered quarter should be slightly lower, until they converge on the final Bb.
*#**) This needn't hold for very long, just long enough to seamlessly elide with During this process, the right hand should be gradually closing on the harmon stem, creating a reverse effect
the electronics of the gradual partial reveal above.
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*) Very free, there is no need to try to coordinate this melody with the sixteenths underneath, until the loud interrupting blasts (represented with very large noteheads). You should try
to reach the last indeterminate-length part of each phrase with enough time to enjoy the gesture before these blasts. This probably means that the phrases will move a little bit
quicker than they look. All of the regular rhythmic notation is used only to give a general sense of the relative speeds within the phrase.
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Melancholy
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with great melancholy throughout:
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*) Add this growl as the electronic noises swell back into the foreground.
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Elec.

slide positions while randomly jumping
between different partials. (Never "correct”
the tuning of any of these notes--always

use the normal 2nd-partial spacing.)

continue playing the same rhythms and
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wild slide vibrato

)

slow, grinding gliss.
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*) begin this note in "normal" 2nd position (i.e. with uncorrected tuning). It should be almost a quarter-step flat. Then slowly and painfully

gliss. the note up to normal, "corrected" tuning.
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keep trombone up as if playing
until well after the last electronic
sounds have completely faded

improvise with continually rising high pitches
through tightly pursed lips and soft breath

m sounds disappering into the electronic wash
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